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ECBOFEEHOICECENZE Participants listen intently to the director's talk
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Stimulation and Impact:
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Young Asians Interact
o with the World at the Animation Camp

Film festivals are the best places to learn. Particularly the Niigata International Animation
Film Festival, of which the “Niigata Animation Camp” is a core part. At the 3rd Niigata
International Animation Film Festival, forty young people from Japan and eight other
countries in East and Southeast Asia spent an intense six days watching films, listening to
lectures by top directors, and discussing with their peers.

The camp has been held since the first festival. This year's camp, the third in the series,
selected young people in their 20s and 30s from Japan, Korea, Laos, Singapore, and other
countries through a document screening process.

Starting with a special lecture by a Chinese animation director on the first day of the festival
(15th), the participants’ experience was literally unique. They interacted with the selection
panel judges of the competition, attended the official reception, and viewed the films screened.

On the evening of the 19th, they took part in a round-table discussion at “Yui Port” (Chuo-ku,
Niigata City), the film festival's base. The discussion gathered about 10 directors and
producers selected for the competition.

The camp participants eagerly took their chance to ask the directors questions about their
inspiration and production process, and the directors responded enthusiastically, illustrating
their comments with lively body language and hand gestures.

Kazuki Sekiguchi, 33, an animation artist from Tokyo, said, “I was able to discuss films
directly with foreign directors. It was very stimulating. Panisara Stisukorn, 22, a university
student from Thailand studying animation in Singapore, said, “It was a great experience for
me to be exposed to so many independent films from around the world.
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On March 19, one day before the end of the Festival, the competition judges held their deliberations at the Hotel

Italiaken. We eagerly await the announcement of their decisions at the closing ceremony, but before that we asked the

three judges to share some overall observations:
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Niigata is the perfect size for the film festival:

Manuel Cristobal: Niigata has a lot of charming places, and the
city is not very large, so you can move around without getting
lost. It’s the perfect place for a film festival. I really liked the
diverse range of the works shown. The filmmakers were also of
very high quality, and I was able to learn various things from
events and talks. It was a great event.
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The joy of time spent judging feature-length works:

Christine Panushka: Unlike the film festivals [ have participated in so far, it is interesting
that NTAFF specializes in feature-length animation. It took time to see all of the works
submitted, but it was time very well-spent, and it was very enjoyable. [ would like to thank
the festival executive committee and the people of Niigata for making that possible. Also I
was very happy to meet Sun Xun for the first time in 20 years, and to see how his work has
developed so amazingly. That’s the kind of encounter that you can only get at a film festival.

STROYTY, REFBRIZAADHEHRPBRERA

The thre

AHSBERERDIILIV-TURNIVEA, %Eé@*ﬂﬂiﬁ%ﬂ%ﬁ‘h\ GIRTAV INZVahER

The competition judges (from right to left) Manuel Cristobal, Noriko Matumoto and Christine Panushka.

e judges share their observations.
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Diverse works and people, and still going strong in its third year:

Noriko Matumoto: I have been coming to the festival every year for the past
three years, and as has been the case since the first year, I have been able to see a
wide variety of films. The fact that so many filmmakers gather here is also an
attraction, and clearly it's still going strong in the third year. And then there is the
delicious food. I even ate dinner twice because I wanted to meet and talk with my
friends. I would like to continue to be involved and help out in the future.
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This is the final issue of the 3rd Niigata International Film Festival Daily News.For award results,
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please see tomorrow's Niigata Nippo md the official festival website.

BRI FTRRTET. X SHINS R FTRRE LSEMES R, Rl LEA NTTRBAINEXE
WRIE RN ESRIEE R B R RFEEE NRRAERER. ABHIE N NRREV R H M, —RHEEANERERM AR THE. NHKITEBOER . BSNSTRIGE NSTHISH S
WSHIGRE INSGY L — T F 2y 7 ARR S FBR S BiRREFRI ST

NAOd SHINOD NIVLIND dH.L

s
|
2

&7\ XL S Ui MEKH =St S 0L mkE O Wik SO B8 kg = >, =

A HAHT AN\ —ONANTH RSN TGRS Fomk-H
NPUERIT — AN G EEM oVt

VIDCEHRIHEM OV W\ — | 1IN, CEIM AR O S & > NrBov et

SN WO BB MRS M S I w T REF\ w\'—X| INBEH

BAESHHFA IO FN VD RSIREE

.
>

o TN PN SR I N AL EE H HERY

St

ANNRRITIN OO ok St FEH AR

iy ot e NN N TR T3 RN NI TV I
BOEIF S — 7\ HEEN N ANIDN LEMT T N AN N B

=
N+

~

E'é
7:2\

5
N

FE WO W —X] INFMNG A R EE S S

Eo T g‘ﬁ\‘“l!

The curtain comes down on the 3rd Niigata
International Animation Film Festival on March 20.
NIAFF is the world’s first festival specialising in
feature-length animations. This year’s event
attracted a wide variety of works and their creators
from around the world for six days of screenings,
events and discussions on the future of animation. A
closing ceremony will be held at Niigata Citizen
Plaza from 5 pm., where the Okawa Hiroshi and the
Fukiya Kohji awards will be presented, and the
recipients will give their acceptance speech.
Following that, the Grand Prix and other prizes will
be announced from among the 12 entries in the
feature-length competition section. The Grand Prix
film will be screened at 6:30 p.m. at the same
location to conclude the entire program. Although
the festival is over, the enthusiasm and the exchanges
it generated will no doubt continue and flourish. The
closing curtain is the next start.
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Competition Award Ceremony
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Okawa Hiroshi Award &
Fukiya Koji Award Ceremony

17:00 $RHRT5Y
5:00PM Niigata Citizen Plaza
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Screening of the Grand Prix-winning Work

{ 18:30 HBHR TS }

6:30PM Niigata Citizen Plaza
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Papercuts: My Life as an Indie Animator *** **** **** ****
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AN Comment

The best "reference book" for young aspiring anime
writers. As a freelancer of the same generation in a
similar situation, I can only sympathize.

A masterpiece of detail on the trials and
tribulations, joys and sorrows of the artist; and a
moving tribute to his creation.
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Like the director, [ grew up in 1980s America playing
Japanese video games and watching horror movies on VHS.

A self-reflexive account of the struggles and
successes in the life of an indie animator.
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Challenging in its bizarre ideas and violence. It

left a bad and clingy aftertaste. I felt completely
beaten.
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An outrageous story of humanity’s dark side
from a young director of whom much is expected.
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104 minutes of wailing, darkness and despair
with no room for hope.
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A harrowing reflection on the limits of the
animal and the cruelty toward people and the
environment.
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Olivia and the Clouds
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The surrealism was bewildering, but the story is
beautifully pure. Central America is bringing a new
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A gem of a film, full of captivating images
describing the emotional landscapes of the
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Shows the difficulty of interpersonal relations and
the joy of rare moments of true human connection.
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Abstract but vibrant meditation on framing,
memories, and aging’s impact on perception.

dimension to anime expression.

characters with poetry and love.
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Director Kristina Dufkova says,"This film shines a light not
on the protagonist's appearance,but on his inner self."

“C hdnge your perspec Live,

It took Czech director Kristina Dufkova about 13 years to complete her puppet
animation "Living Large”, her first full-fledged feature-length anime. We asked what
thoughts she brought to the work.

DN(Daily News): What is the background to the film and how did it come about?

KD: I wanted to make a film for my ten-year old daughter. She was in puberty, and
just like the main character, she also fretted over her body shape. In her case, she felt
she’s too short. Just at that time, a picture book appeared in France, on the theme of
obesity. And that was what caught my attention.

DN: Why did you choose puppet animation?

KD: Puppets are three-dimensional so they emphasise the visuality of the body types
in keeping with the film’s theme. With puppet animation you can dynamically show the
changes in emotions and movements that are not visible in the real world.

DN: How were the puppets made?
KD: I designed them all myself, and made all the parts by hand. The eyebrows and
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Director’s Interview: “Living Large”

and lose your hang— ups.”: Kristina D ufkova.

mouth were interchangeable, and various expressions could be created. I filmed it one
frame at a time, so it’s very time-consuming. It took a day to finally make a 4-second
video. By the time it was completed, my daughter had grown up.

DN: Was it a multi-national production?

KD: Yes, it was produced in Czechia, Slovakia and France. Because anime is
expensive, in many cases it would be difficult to do all the production in any one
country. There is a trend towards co-production in Europe, and it’s interesting to see the
new creative expressions that are generated from this fusion of cultures and production
styles of each country.

DN: What is the message of the film?

KD: Some of our hang-ups are created by ourselves and are in fact not that big a deal.
It’s a question of perspective. That’s not to say one should deny the problem, but the
importance of firstly trying something is what I wanted to convey. I want children to
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(Recommended food and shop)
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Soft serve ice cream and rice crackers with
the traditional 'sweet and salty' flavor

HAPPY SHOP
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Happy Turn with Sado butter flavor. =D mixnZ = IE

The Ajical factory, part of the Kameda Seika Group and located in Konan Ward,
Niigata City, opened its first factory shop inside JR Niigata Station last March. The
shop primarily features the oval-shaped, Western-style rice crackers known as
"Happy Turn." It offers a wide selection of region-specific products from across
Japan, such as the Hokuriku-exclusive "White Shrimp Flavor Happy Turn" (priced at
216 yen). Additionally, the shop sells a unique soft-serve ice cream topped with a
"sweet and salty" powder, which is only available there (priced at 378 yen). The most
popular item is the "Sado Butter Flavor Happy Turn," priced at 864 yen.
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1-1 Hanazono, Chtic Ward, Niigata City, Niigata Prefecture CoCoLo Niigata 2F EAST SIDE
Tel: 025-250-7455

Business hours: 10:00AM - 8:30PM (Kitchen menu available from 10:00AM - 7:30PM) / Closed 3 times a year
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Living Large

Fx3,Czech Republic,/2024,/112min /BEE:VVAFT1—F-Fy7aN

Director:Kristina Dufkova
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12-year-old Ben has just hit puberty and suddenly his we

ight’s a problem —

for him and for

everyone else. The other kids bully him, his divorced parents don’t know what to do.
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