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The 3rd Niigata International Animation Film Festival Daily News
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Director interview: Eric Power: “Papercuts: My Life a an Indie Animator.
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We are proud to present three of
the films that will be screened today.
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Memoir of a Snail

#—Z 57 /Australia, 2024,/94min,”
BB T7AL-TUFVE
Director: Adam Elliot
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FHEARDYIDRARE Path of Blood |1FEFERIIC B ENTEEBTY v - NT—5E
Eric Power, who directed his first feature film Path of Blood
featuring a samurai protagonist, says it was influenced by Japanese period dramas.

“Japanese culture drives creativity.”

1:50PM~3:24PM Niigata Citizen Plaza
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American director Eric Power has created his lifestory with
stop-motion animation of paper cut-outs. He devoted two years
working alone to complete the work. We asked him about the film and
his thoughts on Japan.

DN(Daily News): Why did you created an autobiographical work?

EP: 1 felt the need to tell people how to survive as an artist.
Especially now with the increase of Al in the animation industry, I

DN: I see that the main character takes a lot Kiki in Hayao
Miyazaki’s Kiki’s Delivery Service.

EP: I read a lot of books about Hayao Miyazaki and interviews with
him, so I must be greatly influenced. I also admire the way director
Makoto Shinkai shows the beauty of nature and the way time passes
slowly. I’d like to make use of that in my next film.

DN: You were nominated for the competition stage in 2023 and now

N=N=TpyPATA—ERDEEDNE

Papercuts: My Life as an Indie Animator

=& YIRAIAR, 1 AT T DT EIT, 85
DRABZENMTTTRREETRE
From Academy Award-winning writer-director Adam

Elliot, Memoir of a Snail is a heartfelt, humorous tale
of finding confidence.

©Arenamedia Pty Ltd.

thought that this is the time to show the world what I can do as anindy ~ again. How does that make you feel?

producer. Also for me, production is a healing process.

I ¢ o i i

Trend Of The World

EP: I'm absolutely delighted. It’s quite a setback for an artist when ~ *KE.~U.S.,/2024,/87min,/8&:T )7+ /\7— Director:Eric Power

DN: Tell us about the Japanese influence in your work. their work doesn’t get rated, so I was really pleased to be accepted here

EP: The J infl : ¢ th hout kI two years ago. Niigata is a beautiful place, and this time I’m here with %ﬁﬁ_ﬂ)ﬁﬁ?@ﬁ@{)ﬁﬁ&%gﬂi%ﬁ?&%?(T.:T’:)‘—:/aVLEJ:
: 11e Japanese intluence 1s present throughout my work. 1 grew: g wife 5o I am going to enjoy it. BEIREER, T v - NT—BEBDANEDZFELHEERTHHRAIC
up watching Japanese anime such as Ghost in the Shell and Akira, and ey

there were also a lot of brilliant historical dramas. It’s Japanese culture DN: And do you have any message for your audience?
that made me become a film-maker. I also use a lot of monologue —
which you find widely in Japanese works — to convey my point of

view.

Papercuts is an animated memoir focused on the many trials and tribulations of a life
in the arts.Join director Eric Power on a journey through all the highs and lows of a
life dedicated to the wonderful world of animation.

EP: I want to convey to young people the potential that filmmaking
offers; and more than that, I want to encourage people to support
independent producers. There are some great works waiting to be
made if we can give the indies more support.

BB HF O U B MR e Bl &

l\\\\\\\\ A new video expression, yet faithful to the original
i
\

19H 10:00~11:27 T+¥34 19th 10:00AM~11:27 AM at T-JOY
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Rotoscoping Today
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Rock Bottom

ARA >V« R—F>F /Spain,Poland,2024,86min,~
BEBIUT-FL/IV
Director:MARIA TRENOR

{ 10:00~11:26 FEHRTSH J

ﬂ”??"“?? Look Back

B, Japan, 2024,58min /BB 3 1L5E® Director:Kiyotaka Oshiyama
FEFETA4ITBEZERLTVDNF A FEDREET. VSAAX— 51
BERII O HHE. FERDEMRE -RED 4 EHE LWL EFED
SETFONS - lERER T EEDFEMEBH TS,

The overly confident Fujino is an elementary student publishing 4-panel manga in a student publication.

She receives high praise from her classmates until her teacher tells her that a shut-in student, Kyomoto,
wants to try her hand at a 4-panel manga... A heart-wrenching and impactful story of growing up.

20H 13:00~13:58 #1BHE 7S 20th 1:00PM~1:58PM at Niigata Citizen Plaza

10:00AM~11:26AM at Niigata Citizen Plaza
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Inspired by Robert Wyatt’s album Rock Bottom, this
work depicts the hippie culture at the start of the

1970s. The rotoscope movement captures the twin
influences of music and drugs.
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Director Kiyotaka Oshiyama
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Director interview Kiyotaka Oshiyama : “Look Back.”
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PARANOIA AGENT

B/ Japan,/2004,/325min (&5E &5 Total) /BB S
Director: Satoshi Kon
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®10:00~12:55(25% X 75%)
@13:20~16:4025% X 758) V%94V K

(10:00AM~12:55PM(25minx7episodes)
(21:20PM~4:40PM(25minx7episodes) at CineWind

a picture conte. We incorporated the original work into the film so as not to take away from it. The project

“Look Back” has won many domestic film awards, including the Best Animated Film at the Japan Academy
started out as a short film, but ended up being 58 minutes long.

Prize. We spoke with director Kiyotaka Oshiyama about the challenges of creating a new visual expression

while staying close to the world of Tatsuki Fujimoto’s original. Rt et [ [ e e [ e

. _ . 0
LD NGt B e B e T S S R T RO i KO: Yes. The original lines are very vivid and show the artist’s intent. Normally one would erase them, but

I thought that would be a waste. This time I was able to keep them, because I was working with a group of
people I knew very well.

KO: T had read the original story, but because there are so many descriptive scenes in the book I did feel that
the hurdle was quite high. I had to rely a lot on the music.

THAF— BFEEENHBRELI BT BE
DZA\DRIZEI BFHSEVIEAGEZFAD
YICERBZRINT 20 REICHEFTIL, BIRAA
BEERPAFOREFETIRERMILHS,

Tsukiko is a designer.someone attacked her on her way home!
Detectives Inokari and Maniwa begin an investigation into the
crime, But Inokari gradually begins to suspect that Tsukiko is
making up her own story as she gives vague statements.

DN: This your first feature-length direction. What did you have to consider? DN: I see that the actor Yumi Kawai has one of the main roles.

KO: Yes, she has an unconventional voice, which I find has a real human quality. I thought it had to be

KO: I thought it was important to make it more understandable than the original. In order not to leave the
Yumi for this role.

audience behind, I tried to express the emotions of the characters with music and movement, instead of lines

of script. I searched for expressions that are only possible because it was video. DN batiiessaseamonldgonlike topineicadicnos

Do dvonsouibfle ceaistheg ad ot e cnizinalzon KO:. The filim s setin Akita, but I think it will feel familiar to Niieata, which has a similac climate.

BRI FORR ST XTSRRI RS LSEMES R, Rl LHA NTTRBAINEXE
WRIE NN ESEIEE SR RFEERE NRRAE AR ABHIE /N NRRE R FREN. —ARHEEANEREEA RS, NHKEBEOXE. BSNFTEROE NSTHUSHE 7 L B TeNY7 L E¥08. UGET L E21.FMETR77.5
WSHIGE INSGY IV — T F vV ARR S FBRE BiRREFRI ST

HBERT A —YaVRESRTEER
(—RRHREAFHBERT = A—YavBER)
BT RRXHBNESEEI602-1 https://niigata-iaff.net/
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AVNERMERME
Star Chart of
Competition Entries
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Writer for the monthly magazine "Animage”

Chogetsu Suzuki

ARRERBRERTL 72—
XHBFE
Festival Programmer

Yoshi Yatabe
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Matt SCHLEY

BBAKF AR
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Associate Professor at Hosei University

STEVIE SUAN

RAY/Tr~BEhETZXb

They Shot the Piano Player

1 0.0, ¢

Kk ok

1.0, 0. ¢

1.0.8.8.9. ¢

AN Comment
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Showing the dark side of history played against
a smooth and catchy dance beat is a brilliant
idea, and reaffirms the power of anime.

BEORY /NFREEBEROESEDED
REGD/T172a>DERDB RV,
A non-fiction, thrilling composition that

combines the best bossa nova music with the
darkness of South American history.

T—VIFERBRVHSEVNWT ZA—D 3>
BB&r2EREE 2. BRI XDV T
@Q&q—ﬂfuo

An interesting story hampered by sluggish animation.
1 did learn a lot about South American jazz.

BOLEBREEREIY
RANDEHK,

Vivacious colors and linework in this musically
rich tribute to a brilliant artist tragically killed.
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Clarice’s Dream

1.0.0.8. 8 ¢

*kk

1.8 8¢

1.0.0.0. 8 ¢

OX 2~ Comment

KEFEEI TN EDICESIERESE
Do BRI EVE T DBLSICTvELD,
The expression method is simple but

surprisingly effective. The sad and kind father in
the background is poignant.

MMEELAEAZZDP LD ORAEER
BICRB B/ A—T DL ITFRLEI NS,

Very moving story with a sadly brilliant
portrayal of a little girl’s loneliness and sadness.

BOY—JIT O RISEULD | BRE O KER
DEZDEHIIRITS,

The dream sequences are fun, but the majority
of the film lacks their charm.

BELAERLELBMICHELR
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A charming, whimsical tale of falling apart and
healing through the power of fantasy.

YEL T 5

Living Large

1.0.0.8.8.¢

o kkok

* ok

1. 0.0.0

dX 2 Comment

ERHRDAEV‘BDE DERBRESEA
'S‘I:I:li’)f:_f&{‘ﬁo 'L‘ﬁﬂ.?@rg‘éb‘bb WY,

A masterpiece full of all the joys and sorrows of
those times back in the day, and a cute look inside

SATYMEAYIEBRBEEEDEARD
BHPFERESLREICT—IVT YR,

A happy-go-lucky dude on a diet of rock and love.
A supremely feel-good movie.

SHNICHLEEYEDS . AR ENL
WEETIEELL I—ET TCOLDH>FITK
BLTUVBDHUNY,

A bit formulaic, but it’s nice that Ben isn’t just a helpless

BENESRETALRET. AERE
IEOVWTADSNhE-MEE,

Vibrant songs and polished editing enhance this
heartfelt story on weight struggles.

the mind of a dude.

victim, but uses humor to fight back against bullies.
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A Masterwork Ten Years in the

LIERED 6 EE D UK
PIG THAT SURVIVED FOOT
AND-MOUTH DISEASE

§E Korea,2024,/105min /B &:R+RLDY Director:BUM—WOOK HUR
OFEE QDRI CEERUCTIE YT HIE BAITES, AZDEL3ICTEBDIFHICIE
WAL ZDTSHITIEARBITEDLHENE,

Having survived foot-and-mouth disease only on will power, ‘Pig H* swears to himself: He has to
become human in order not to die as trash.He knows that’s the only way.

19H12:00~13:43 T +34 19th 12:00PM~1:43PM at T-JOY
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The second feature-length film by Korean director Bum-Wook Hur, is the culmination of
ten years of planning from concept to completion. We spoke to him about his considerable
achievement.

DN(Daily News): Tell us about your experience in producing this work.

BWH: There was an outbreak of foot-and-mouth disease in Korea from 2013-14, and I
saw videos of pigs being buried alive on YouTube. It was really shocking. When I saw that,
I wondered what if just one of these pigs survived and could tell its story.

DN: So the main characters are a pig that wants to be human, and a human who wants to
be an animal?

BWH: Each exists as a paradox to the other. The film asks the question of what it means
to be human.

DN: What you have to consider in making the film?

BWH: The audience has to understand the situation of the characters, so all of the
important information for this is packed into the first 15 minutes.

NIAFT Yummy

(Recommended food and shop)
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?‘3“{'\&?_2 FREEFRAS Enjoy a relaxing time at a long-established bar
() =) x4 ' A 5
l?aishi’:’stsio:jal$ =
Universif ~%
NEXT21 = 0w 7 Bar Gin Rock
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Niigata Citizen Plaza b ‘gi E)JE‘aﬂﬁal;?’é%og,@:?%fgﬁ%s
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Bt T Bandai Bridge - KA PO yropLEBaZicin g l.c
® FREBAT ATy T i;wj)ﬂ/ _*fﬂ”m F | 2RCERIMBEIATHE
SN o Bl MO oy BUBLRREBEMY DERL
B &v Niigata Nippo Media Ship
R e Founded in 1958, this long-established bar is now in its 68th year. It has witnessed the
‘%% B 7 A ups and downs of Furumachi, the entertainment district. The exterior of the bar looks
% = . EandaiCity like a log house. When you open the wooden door, you will find yourself in a calm
B T-Yada HmRAk ; space with only an 11-seat counter. Numerous graffiti on the brick walls tell its
T-JOY Niigata Bandai SRIALUR history. Enjoy a relaxing time while chatting with the second generation master, Mr.
Cine WIND 55 Oyanagi, who took over the restaurant from his mother-in-law more than 40 years

X0 Bandai Exit
== JRAfi#AR Niigata Sta.
B[ South Exit
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Prevnous articles can be viewed
from the archive page.

ARG IEEETH10%3Ad  Price includes 10% consumption tax
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HRIARHDI Palette, 77 2 - 7 5 XL EEMA R,

BB UL UL =R R E Y (EFRERS R SR

ago. Shots start at 600 yen, and there is a charge of 1,000 yen for a few appetizers.
The average customer's budget is about 3,000 yen.

FRTRRXFEEAESFEET 1527 EEE 025-223-0048
EZRF18:00~0:00 (152 $EIX17:00h'5) / BIEE R
Address: 1527 Nishiborimae-dori 8-bancho, Chuo-ku, Niigata City

Tel. 025-223-0048
Hours: 6:00PM - 0:00AM (Saturdays and holidays from 5:00PM) / Closed on Sundays
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Director interview Bum-Wook Hur:
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Director Bum—Wook Hur, who was deeply impressed

by Satoshi Kon's film PERFECT BLUE in the Retrospective section.

Making.

“Pig that survived foot-and-mouth disease.”

DN: Your work, including this one, you address contemporary social issues and problems?

BWH: I don’t think you can make a good work if you don’t reflect social realities. I think
that this animation is the end of my first phase. In the second phase, I want to use manga
and live action in a new genre to address family problems. With my personality, I don’t
think it will be a cheerful work.

DN: Niigata is only about two and a half hours from Korea. How can we make use of his proximity?

BWH: I hope there will be more opportunities for Korean directors to visit Niigata, and
not just for the festival, and to and meet with young people who are learning about
animation. I know there are some good studios in Niigata, so there could be more
collaboration here. However, Niigata's animation culture is not well known in Korea, so we
need to promote it.

DN: And what would be your message to the audience?

BWH: I can’t tell the audience how they should react to my film. I think they can reach
their own conclusions, but I hope they can find humanity.

sz What's NITGATA

BT ZARVHDELILKY
Building an anime and manga town.
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