B3 PR EEET A= a Wi TA) — =2 —A

04 20 NIAKL Dai

| FIH1Z: i i) 2

KUTEGDED
Sense the spirit of freedom:

° D y
[ ] \ RO ABR S PERAES S -0 F o BT ‘,.

' DirectOfllisz16 Csiki discussing thefbackground and the making of Pelikan Blue. |8
1 <5
/| e

March 18, 2025

DAY 4
March 18 Tue

AL EBSh 0D
P63 AR 2RI T Do

We are proud to present three of
the films that will be screened today.
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Interview with Pelikan Blue director lLaszlo Csaki.
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Olivia and the Clouds
K== _Dominican Republic,"2024,/81min,~
BEEIFRREVPIVR-TRINA Y b
Director:Tomas PICHARDO ESPAILLAT
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12:00~13:21T-T31
12:00PM - 1:21PM at T-JOY

REIT9H 12:00~13:21 FBHRET 7Y
Next 19th 12:00 PM~1:21 PM at Niigata Citizen Plaza
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The first feature-length film of Hungarian-born director Laszlé Csaki DN: What was the production process?

presents a story of three young people in Hungary in the 1990s. As the
socialist system is on the brink of collapse, they start to ask “what is
freedom?” We asked the director about the background to the work
and his thoughts at that time.

DN(Daily News): Is Pelikan Blue a true story?

LC: The three characters are my friends, and we all used to travel on
fake tickets. Young people were eager for information and keen to get
all kinds of experiences, and for that they needed the freedom to
travel. Almost without exception, I’m sure everybody in that

LC: I started by interviewing my three friends. I learnt so much
from them about the details of fake tickets that I became convinced I
had to make a movie. As we say in Hungary, “life writes the best
stories.”

DN: What is the situation of animation in Hungary?

LC: It has developed as a place to experiment with expression.
During the socialist era it was difficult to express oneself freely, so
artists had to incorporate satire and humor in their works. I think that
helped Hungarian animation develop the tradition of reading between

NV BT —
Pelikan Blue

J\>#')—/Hungary,/2023,/80min/&&:5—20-FvF
Director:Laszl6 Csaki

Through the stories of Olivia, Ramon, Barbara and
Maurcio we see the surreal representation of love’s
complexities.

VERARY T 4T
Retrospective

generation used fake tickets to travel around. It was this spirit of
freedom of that time that I wanted to convey.
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In the 1990s Hungary, traveling is finally possible but unaffordable. By forging

international train tickets, three young men provide the opportunity for a whole
generation to experience the outside world.

the lines.

DN: You were going to make it live-action, but it turned out an
anime. Why was that?

LC: Well, I don’t want them to get the idea that they have to use a
fake ticket in order to be free, haha! But I hope the movie will give
them a taste of that freedom. Enjoy the movie and have a good trip!

LC: Animation is a method of free and abstract information, so the
drawing can express anything you want it to. Then incorporating
live-action footage into it, it strengthens the documentary aspect. [
used the actual audio from the interviews. The live-action was shot
with an 8mm film camera, which made it look like an old video.
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A lively and warm welcome to Niigata hospitality.
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A welcome reception party was held on the 20th floor of the Niigata Nippo Mediaship on March 17th, gathering
approximately 150 people including festival organizers, local officials, and volunteers from Japan and abroad.

In his opening remarks, local retailers’ association chairman Takuichiro Takayama observed that the festival is

going from strength to strength, and is certain it will convey the charm of Niigata to people in Japan and beyond.
The tables were lined with menus featuring vegetables and fruits grown in Niigata Prefecture. Entertainment
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Niigata Project REKKA: Update from Ichiro Itano on March 20
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Ichiro Itano will give a talk on March 20 on the progress of project REKKA. This is the story of the giant
god inspired by the flame-shaped earthenware artefact from the Jomon period, discovered in Niigata
Prefecture. Author Ichiro Itano, executive director Kazuya Konaka and director Naoki Ao will present a
40-second concept movie shown in public for the first time. The project was selected for the Excellence
Award of the "Tokyo Anime Pitch Grand Prix" in February.

REKKA was the surprise announcement at the 2nd NIAFF last year. It tells the story of the ancient giant
deity REKKA who is resurrected and returns to Japan in the near future to do battle against the giant god

18H 10:00~11:19 T*/3 18th 10:00AM~11:19 AM at T-JOY
YUY F 77— —X
TOKYO GODFATHERS
B4, Japan,~2003,/90min, /& 5

Director:Satoshi Kon

18:00~19:32 Y%A VR
6:00PM~7:32PM at Cine Wind
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Three homeless friends in Shinjuku—this Christmas
brings an unexpected gift. Amid the mountains of
rubbish, they discover a newborn baby. They name
her Kiyoko and, taking on the role of her Godfathers,

they set off through the snow-covered streets in
search of the child’s mother.

was provided by Niigata Furumachi Geigi, who represent the traditional culture of “Minato-machi Niigata,” and
performed a delightful dance.

Japanese and Asian youths who participated in the “Niigata Animation Camp,” a film festival as a learning
opportunity, also attended the party. Kanu Sudrajat, 18, from Indonesia said, “I saw many wonderful films. I
hope to get inspiration for my own work in the future through the festival.”
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TaY 27 REKKA ] DBAEHE2025
Project REKKA:2025 Update
20H 12:30~14:00 HIRAK—JL 20th 12:30PM~2:00PM at Nippo Hall
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Dwarfl Special
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Speakers: Akihiro Nishino, Noriko Matsumoto

18:00~19:30 BHEREK—IL
6:00PM~7:30PM at Nippo Hall
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Dwarf is a stop-motion animation studio that
represents Japan. We will uncover its charm and the
secrets of its production, involving Akihiro Nishino,
who served as the executive producer, original
creator, and scriptwriter of "Bottle George".

©KONYOSHI

Susanoo who causes the earth to tremble.

It is an original work by the animation production company Konyoshi in Tokamachi City, which is where the
priceless Jomon relic was unearthed. A support group formed in Tokamachi City has been generating a lot of
excitement.

Photos of the latest design painting created by illustrator Shoma Muto, along with Itano's sketch design, are
on display at the NIIGATA SKY BAR during the film festival.

AVANERDERYRDIGHITABHVE LA,

The star rating chart for the competition entries
will not be published today.
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Giovanni Columbu combines traditional and
contemporary techniques.
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Giovanni Columbu was inspired to make this film by a story his grandmother told him in his
native Sardinia. We talked to him about his use of traditional but contemporary techniques.

DN(Daily News): What did you feel when your grandmother told you this story?

GC: Tthought there was injustice in this story, and that’s what attracted me. The two young

boys are pure idealists; they didn’t steal the horses for money, but to prevent them from
being sent to the battlefield. "Balentes" means "the brave" in the Sardinian language. It
describes someone who is not only courageous, but also sincere and adventurous in spirit.

DN: What was rural life like in Sardinia in 1940?

GC: People were extremely poor, but in some ways they were free. People were not
discontented. But the modern world was encroaching, and the war and fascism had a
powerful impact on rural life.
DN: Is your film true to the story you were told?
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Director Interview with Denver Jackson,
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The Worlds Divide

H7F4 /Canada, 2024,/ 116min /BB TV IN—-Tv V>
Director:Denver Jackson

BRBOHFITINMRATRMBIEATESLTW DR F R RTYYIIC
FOTEEDMATTRIVFINEED N MR DWBEZNBILICED,

Natomi is living a fearful life in a post-apocalyptic world consumed by war, when her father, Terric, transports her
to a magical world called Esluna.

18H 12:20~14:16 FEHER 7 SY 18th 12:20PM~2:16PM at Niigata Citizen Plaza
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“The future is in the past

GC: It doesn’t refer to or represent actual persons; instead I created characters to interpret the
story in my own way. It’s not bound by the first script or the original story, but it incorporates
what happened at that place in that moment. I see movies as a continuous process of creation.

DN: Why did you choose the analogue method?

GC: 1 wanted to use simple techniques to express the poverty and simplicity of the rural

world. Ilike the "imperfection” of primitive animation, and I use rotoscope and hyper-realism
techniques. There is also a secondary concept throughout the film, and that is the concept of
simplicity and sufficiency. In the sense that we have to live in a simpler world, “our future is in
the past.” The film shows that even with a small budget, you should have the freedom to create
original things without relying on other people's opinions or funds.
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The Worlds Divide presents a character who travels back and forth between different
eras and worlds, and depicts a dystopian future. We spoke to self-taught director
Denver Jackson about the production process and his thoughts.

DN(Daily News): With wars and famine, you seem to take a dystopian view of the future?

DJ: Most of the film was made in the midst of the corona pandemic, and I saw a lot
of argument and conflict on the internet. I wanted to make a film that would make
people think about what they should do to prevent the world from becoming like this.

DN: How did it come about that you taught yourself animation?

DJ: When I saw “Spirited Away” in high school, I decided then that I wanted to do
animation as a career. Firstly, I thoroughly researched the animation production process. I
worked on each process one by one, including scriptwriting and storyboarding; and I
mastered the entire process. I learned it practically by actually making short films.

DN: So you made the film almost entirely on your own?
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(Recommended food and shop)
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Kaishi Professional
Universi o -
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3 — . Banda City proprietress, Ms. Watanabe, opened the restaurant 13 years ago at the young age of 23.
B T-Yada HnRAk ; A recommendation board on the wall displays a diverse selection of creative dishes.
T-JOY Niigata Bandai SRILUR This season, you can enjoy dishes featuring spring vegetables and wild plants. If
SEVIND 5@ you're unsure what to order, try the "Light Drink Set" (one drink + two appetizers for
- — 1,500 yen) or the "Evening Drink Set" (two drinks + three appetizers for 2,400 yen).
70 Bandai Exit
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Prevxous articles can be viewed
from the archive page.

B[ South Exit

ARG IEEET10%3Ad  Price includes 10% consumption tax

FiBTHRRX HETIES-1487 =X E)V3F B5E 025-222-8514
EEERIE17:00~23:00(L.0. 22:30) / RE
Address:Sanko Building 3F, 8-1487 Furumachi-dori, Chuo-ku, Niigata City

Tel. 025-222-8514
Hours: 17:00-23:00 (Last Order 22:30)/ Irregular holidays
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Interview with Giovanni Columbu, director of Balentes

&

i

-2,

S

H ot S0 I ARTRES S AN, SN

St UL -5 ¥ -

NG

v

o

S H
MO S EE O~ |

Fatof e Eh=
\-l

oL VIR H

S4li— T F9FHoro——

SR A MR- OS2 SR
ftO Mot gt ST | N RIS | 1 —ANL

FTEINANINT

J.0Satus
SRt NI U T S

~
-5
Rt é

~
~

A S HHFFT V19 S S EIR < IO RF
F

A& ODOFTF St EY R =8t
HON  SmEERIN O - | 1\ SFw\?,
QW EENCWNATF INANIN T

DR EHY SR NE S FFE T Ot AT

FNSTS

ol
di
-

s
il

~

NVUTAA

Balentes

A421)7 /Italy, /2024 /72min /B5E:237J7>=-20>7 Director:Giovanni Columbu
19405, REFITH IV T — v CRERFZTIC LR 77V ALDXE TS
BEIXERKREOER. EORBHSEDNEETNDS, EIRDRL14RDVEE
I e EBEHS LD SV eh oI R EDRED ...

Based on an event that really happened in Sardinia in 1940, against the backdrop of fascism and on the eve of the
Second World War, the film tells of some horses theft carried out against a military farm. The protagonists are two
boys aged 11 and 14. Their intentions are completely idealistic: free the horses so that they do not die in war.

18H 18:40~19:52 F:EHE 7 SY 18th 6:40PM~7:52PM at Niigata Citizen Plaza
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Director Denver Jackson showing a playful face.
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The Worlds Divide "With an open mind you can even teach yourself animation'.

DJ: Basically, I did everything by myself, but my colleagues supported me. There were only
three of us in the production team, not including the voice actors. It was hard work, working every
day for about three years, often sleeping over at the studio. But we were a small team and very
efficient.

DN : Did you use crowdfunding to raise funds for the production?

DJ: There were a lot of fans who supported us, as well as artists and animators. I think
that when people see you creating an anime by yourself, people can relate to that and it
makes them think 'Maybe I can do it, too.”

DN: What message do you have for Japanese anime fans?

DJ: I love Japanese anime and find it a source of inspiration. I put homage to what I love into
my work. There are elements of cyberpunk like “Ghost in the Shell,” Ghibli, and fantasy like
Makoto Shinkai. It was one of my goals to screen the film in Japan, so I am really happy to be
here.”

wm=r What’s NIHTGATA

@EEg<vH-7= VE N ?
Why are there so many manga and anime creators?
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an ven

5 the habit of adding an extra layer, which pmbably

2 to animators as well.
Niigata natives who paved the way fo
Kondo, who directed Studio Ghibli per of the Heart" (1995).
Another was Hiroyuki Yamaga, who founded Gainax, and led the new
generation of anime. And let’s not forget Kaz surumaki, who
worked on the Evangelion series, and Tatsuyuki N who has
blought so many young people to watch anime, and who ] us at this
does Niigata generate and attract such talent?

1m'mon include Yoshifumi
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At the "NIIGATA BAR" on the 20th floor of NliL
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