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We are proud to present three of
the films that will be screened today.
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They Shot the Piano Player
ANA VT ZVRFZVERIVMAIV
Spain,France,Netherlands,Portugal 2023,7103min,”
BB 7TIVFVR-MVIIN/NETIV-RURAIV
Director:Fernando Trueba/Javier Mariscal

4 Satoshi Kon.

SﬂtOShi KOII: 15 YG&I‘S OIlZ Retrospective Begins

On Day 2 of the Festival (March 16) the retrospective on the
legendary animation director Satoshi Kon begins. Fifteen years
after his death, Kon’s animations, live action movies, illustrations
and games continue to exert a global influence.

Kon was born in Hokkaido in 1963. After graduating from
Musashino Art University he worked firstly as a manga artist ,
before turning his attention to animation. Following his directorial
debut with Perfect Blue (1997) he directed works of great
originality including Millennium Actress (2001), Tokyo
Godfathers (2003) and the TV series Paranoia Agent (2004). His
adaptation of Yasutaka Tsutsui’s novel “Paprika” was released in
2006.

He was widely acclaimed throughout his career for meticulous
screen design and innovative direction that weaves fiction and

reality into a seamless story. He died of pancreatic cancer on August
24,2010, at the age of 46.

There are nine of his works presented in the retrospective: four
original feature-length films and other works in which he was
involved as an original artist or director.

The program also includes a panel discussion on March 16 of
animators and artists who worked with him. Nobutaka Ike was in
charge of all art direction in Kon’s work. “The reason he kept asking
me”, Ike said, “was because I was not associated with any particular
style. That meant that I could value the work of those who have gone
before me. He would say: ‘look at a normal film. Even if it looks like
anew work, you can see that it builds on something earlier. You have
to recognise that™”. “I still dream of that”, Tke added.
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10:00 AM - 11:43 AM at T-JOY
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Next 18th 10:00 AM~11:43 AM at Niigata Citizen Plaza
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The piano genius Tenorio Junior disappeared while

on tour to Buenos Aires during the 1970s. From there
the tragedy unfolds.

© 2022 THEY SHOT THE PIANO PLAYER AIE -

FERNANDO TRUEBA PRODUCCIONES CINEMATOGRAFICAS, S.A. -
JULIAN PIKER & FERMIN SL - LES FILMS D’ICI MEDITERRANEE -
SUBMARINE SUBLIME - ANIMANOSTRA CAM, LDA -
PRODUCCIONES TONDERO SAC. ALL RIGHTS RESERVED.
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Art director Nobutaka Ike remembering Satoshi Kon. (Right)
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I Am What I Am

H[E /China 2021,/104min /B8 V- N1KY
Director:Haipeng Sun
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10:00~11:45T-31
10:00AM~11:45AM at T-JOY
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One day, the poor boy Juan (Liu Jiajuan) receives a
Lion's Head from a girl of the same name. The boy Juan

invites the sloppy Mao and the gluttons Wang, and they
decide to enter a Lion Dancing battle tournament.
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©BEUJING SPLENDID CULTURE & ENTERTAINMENT CO.,LTD,/
©TIGER PICTURE ENTERTAINMENT LTD. All rights reserved.

<
o v

[CCHARFDC & S Hnt
o+

U e

TR L TR &3B2 Y — b EA—VaBEB (R) &
VYR I TAILREE

Director GUTO BICALHO (right) and

FERNANDO GUTIERREZ say the film was a challenge.

Establishing your own style with cut-outs:

Clarice’s Dream directors Fernando Gutierrez and Guto Bicalho
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Feature-length film Clarice’s Dream from Brazil tells the story of a young DN:That’s why you used cut-out images?

girl overcoming the sadness of losing her mother. It is an ambitions joint
direction, in which cut-out images were reproduced with digital
technology.

DN(Daily News): As joint directors, how did you approach the work?

Bicalho: We divided our roles. I was in charge of story and art, and
Fernando was in charge of music, animation, and editing.

DN: How did that work?

Gutierrez: I have a daughter with the same name as the main
character. But unlike Clarice, my daughter still has her mother, so the
situation as different. But I wanted to make a work with a girl as the
main character, so I talked to him (Bicalho).

DN: Clarice and her father don’t have many lines to speak.

Bicalho:If we could make the images expressive enough, we wouldn’t
need many words. That was the approach we adopted in this work.
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Bicalho: For various reasons, this was the only method we could
choose. At first it was quite constraining, but when we started thinking
about it, it became a central element of our style. I don't think I could
have expressed the personality of the characters in two-dimensional
and hand-drawn anime.

DN: What are your thoughts on being nominated for the competition?

Gutierrez: All of the works nominated will attract a lot of attention,
so we are just glad to be nominated among them.

DN: And your message to the audience?

Bicalho: Firstly I would like to thank our production team. I think
everybody who sees the film will have their own interpretation, and
that’s a good thing for a movie.

Gutierrez: “I would like to hear what people who come to the festival
have to say about the films, and I would like to deepen our exchange. I
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Clarice's Dream

73V Brazil /2023,/83min /E&: S —t-EA—a,. TzIVF VR GT4ILR
Director:GUTO BICALHO,FERNANDO GUTIERREZ
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"Clarice's Dream" tells the story of an extremely creative girl who goes through the process

of overcoming the loss of her mother. It is a film that speaks of friendship, companionship,
and the many beauties that surround us every day, often unnoticed.
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V4> /Jordan,2023,/90min,/
BB VT REFT YT PIAN
Director:Cynthia Madanat Sharaiha

{ 11:30~13:00 FEHRT Y J

11:30 AM - 1:00 PM at Niigata Citizen Plaza
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Until now not many feature-length films have come from

the Middle East. In this challenging story from Jordan,
female director Sharaiha follows a boy’s adventures and
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Writer for the monthly magazine "Animage”

Chogetsu Suzuki
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XHBFE
Festival Programmer

Yoshi Yatabe
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Press

Matt SCHLEY
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Associate Professor at Hosei University
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He can’t contain his love for Hayao Miyazaki. It’s a

work of passion; it is admirable, but also somewhat
insufficient.
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A work on an epic scale draws you in, with the

familiarity of its Japanese and Asian inspired
images.
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Solo animation that puts many larger productions to shame.
Star Wars-inspired narrative doesn’t rise above its influences.
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Impressive feats of action animation and
worldbuilding, especially given its small team.
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Using ink painting like in a silent movie is a bold

attempt, but the story is flat and difficult to
empathize. It needs more intonation.
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A brilliant story with minimalist and delicate

imagery depicting the cruelty of war and the
destruction of innocence
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A film that feels like a beautiful yet tragic poem.
Takes a bit to get into its rhythm but worth it.
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Elegant black-and-white imagery evokes early
cinema with an austere style.
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This is a shocking story disguised as a silly youth
tale. It has a stylish, light editorial touch.

BRICESTULELEFFELBEORNFICED,
Sha. FERICI=Z—9K/ > T1Tar,

Three young friends tell their own story of how
they got caught up in a crime in this surprising and

NH)—DELICH BB EH DB AR LR
FHo b2 DBVEFRICEZ SV ERDE TN,

A fascinating true story from a transitional
period in Hungarian history. Made me want to

BHEEFRORERE MERAICHS
ETO

An exploration of the border between freedom
and fraud in a restrictive era.

unusual non-fiction. go back in time to a freer age.
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A scene from “Memoir of a Snail
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Director Elliott, who is scheduled to
JAl visit during the final stages of the film festival
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The q}l(‘ll on y()lll' back Wl]] Carry yOll away: Director Adam Elliot in conversation.

“Memoir of a Snail” is a frame-by-frame animation of immense skill that took director
Adam Elliot eight years to make. This surprisingly moving story won the Crystal Prize
(Grand Prix) at Annecy. We interviewed Adams online before he set out for Japan.
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shell when you touch them, and that’s what Grace does when somebody touches her heart.
The shell protects you, but it’s also a whirlpool, that when you look into it, makes you feel
that your life is spinning.

7.’)‘ f: 0} t‘ b 0) )l EVJ— )V Memoir of a Snail

#A—ZFZU7 /Australia,2024,/94min, /BB . 72 LT A v

Director: Adam Elliot
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Grace Pudel, a lonely misfit, collects ornamental snail. she battles anxiety. Hope arises through
her bond with Pinky. Memoir of a Snail is a heartfelt, humorous tale of finding confidence.

19H 13:50~15:24 FiBHR 7> 19th 1:50PM~3:24PM Niigata Citizen Plaza

DN(Daily News): How do you feel about winning such accolades from around the world? DN: Tell us about the 8 years it took to make.

Adams: I am really relieved that after spending eight years on it, it can bring a smile and a
tear to people around the world.

DN: How did the idea come about?

Adams: I have a friend who was bullied and very withdrawn as a child, but who leads a
full and contented life as an adult. Thinking about how he grew as a person was what
started the story. The other thing was that my parents were compulsive hoarders, so when
my father died our house was just overflowing with stuff...That got me thinking about how
people just accumulate things and never throw them away.

Adams: Eight years was what it took to develop the concept and obtain investment. The
script alone took three years and 16 rewrites. The production itself took about 18 months.

DN: A lot of films address subjects such as disability and poverty, or oppression of
minorities.

Adams: [ don't see it as a disability, but as an imperfection. I see imperfection as
something that everyone has, and in that sense we are all in the same position. There is a
part in the film where the Japanese kintsugi metal craftsmanship appears, but when you use
kintsugi on an object, it doesn’t mean that the object is broken.

DN: What about using the snail as the subject? DN: What message would you like to give to your audience in Niigata? Adams: I hope

that the film will touch your emotions...I want you to laugh and cry so that at the end you’ll
be completely exhausted!!
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(Recommended Food and shop)

Adams: I've been interested in snails since I was a kid; the way they withdraw into their
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‘/&. — N With the concept of being a family restaurant that can be enjoyed by three Toei. In 1956, he established Toei Doga (n n) and became
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%jlé . Banda City boxes. They are particular about using ingredients from Niigata Prefecture, directly

£ T-3aA YZLUR = sourcing seasonal vegetables from local farmers. Currently, they offer dishes using

T-joy C/m g < x yuki-shita carrots and urui (mountain vegetables). The recommended bento is the ) : mace a name for Almse't wi | o gepic

¢ b} SUZU Plate (¥1650), where you can enjoy seven types of side dishes made with women and served as a director for short color animations. A

g Fukiy oem stands beside the Italia Ken Hotel. Both
he roots of Japan's anime industry and its creators.

monument be

seasonal ingredients. The Niigata Tonteki Grill Bento (¥1650), made with locally M
figures repres

produced pork, is also popular. In addition to food, the restaurant also offers alcohol.
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Tel: 025-240-4777
Business hours: 11:00AM-9:00PM eve
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Previous articles can be viewed

from the archive page.

NIIGATA SKY BARIZABHhHF T,
NIIGATA SKY BAR is closed today.
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