Niigata International Animation Film Festival 2024 Daily Paper

March 17, 2024

DAY 3

March 17 Sun

W2 MPFE BB 7 = A —2 9 /e 5%

We¥ Niigata Daily Paper

FAY— NS

ENSTZAER0AFEIRYESEHFHRESEE. ASOFHEML 7Y — Hl#EA

From left: Director Yoshiyuki Tomino, announcer Hisanori Yoshida, and Yutaka Izubuchi, looking back on his 60 years in the animation industry.

7= AER o000

BEFRERT = A —YaVREFR2BEN16H. EFHEEEE
Dr—IDFBTRT Y TIIbN . EFEERBERDEELTS
ARy TP ZADRBHATREE T AT LIDEHDTFT. 7 AER
ICAY60EELED. 82D "L IV NI BREDBREICHIITIED
ERZEBUVNMNIBEITTIEWTEWL, EWRFZR T @z T2
HYLPHEVEBEDEREBISNGEWVIE. XKDV I A2 —IC
B TAYE—TI%&E DT,

‘i

(B8

6 7= b B 3 3 I
FIAN= 1A =
HHE AT v T EBBELL RIS BIE YA TSR AL
BIE DA TS5 — Mo BATOBHBIALEEENT NG, (EDARE
BT B I E D E S EEAEBS L BEL B DS %
RETDHL. EFEEROEBONE L ERBELL I ES BTNz,
EHEEIE,. SRBEE B bEESEEBh BRKTHTI—
BESBELECEICHNT7 A HORER D EDS. EATHEMES
R EE ot ZREESBHBENTO D BB EADEE &

AH EWIh 31D
> o3ARZ#HNT 5,
We are proud to present three of
the films that will be screened today.
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75X/ France, /2023
BB YL X—-~RF Y Director:Jérémie Périn
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12:30~13:55 Niigata Citizen Plaza
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Next 20th 10:00~11:25 Niigata Citizen Plaza
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The stage is in the near future. Private detective
Eileen Ruby and android partners infiltrate deep
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LLooking to the future; building on the past:

Director Yoshiyuki Tomino takes the stage on his 60th anniversary in the animation industry

On the second day of the 2nd Niigata International Animation Festival, Director Yoshiyuki Tomino gave a
talk at the Niigata Citizen Plaza. Director Tomino is the creator of "Mobile Suit Gundam," the robot
animation series which has become a symbol of Japan. He is celebrating his 60 years in the animation
industry. The 82-year-old legend told the packed audience, "You can’t just follow the path set down by the

nodded in agreement.

works you’ve done before. You must broaden your outlook, and be willing to put your life on the line, and

go forward" he urged the next generation of creators.

The talk was a dialogue with mechanical designer Yutaka Izubuchi, focusing on an analysis of the work in
the screening program "Mobile Suit Gundam: Char’s Counterattack". He remarked that "This is work

Heron" won in the U.S.

animation.
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reconstructs Char, but he is a psychopath. He is a psychopath, but everyone is fooled because he looks cool
antagonist. This work depicts raw human beings” Izubuchi went on to say, and that “the rawness of the
women in particular is wonderful.” This was his own personal interpretation, Izubuchi clarified, as Tomino

Director Tomino also mentioned Hayao Miyazaki winning an Academy Award for “The Boy and the
"This has been a year of extraordinary works recognized by the American film
industry. How to carry on this tradition is your job," he said, looking ahead to the future of Japanese
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“Caring for people is important; ;
that’s what I want to tell them.

"Bizarre Fish from the Abyssal Zone" Interview with Director Marcelo Marao.
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Bizarre Fish
from the Abyssal Zone

7353V, Brazil /2023
BB RIvtn-v354>
Director: Marcelo Marao
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A woman with weird superpowers, a turtle with obsessive-compulsive disorder and a cloud
with rain incontinence on an unusual journey to the depths of the ocean.
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17th 10:00~11:15 Niigata Citizen Plaza
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Director Marcelo Mardo has spent almost 10 years since 2013
working with two creators to complete "Bizarre Fish from the
Abyssal Zone". The film is the first feature-length work by Marao,
who has participated in more than 300 animations for various media
and made 14 short films,.

-How did you come up with the idea for the film?

Based on Joseph Campbell's “The Hero’s Journey” the initial
concept was to have young adults, children, and old people. This
concept changed into became a young woman with magical powers,
a turtle, and a cloud. All three are projections of myself at different
ages, and the episodes reflect events that have happened to me in the
past. The woman's grandfather, who plays an important role, is also
modeled on my own grandfather.

-This story is made up of multiple episodes, but why is the color and
taste different?
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“Ireally tried to make it a simple story," says director Marcelo Mardo
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The work was done in sequence, following the progression of the
story, with an emphasis on improvisation. I changed the taste in order
to keep the audience's interest. It was like making a series of short
films and combining them into one.

-What was the reaction when the film was released in Brazil?

We didn't set a target audience because it was not a commercial film,
but we were surprised to see that the film was well received by a wide
range of audiences, from young children to adults, throughout Brazil,
where the culture and atmosphere differ from region to region.

- What do you want to convey to the viewers of this film?
The three main characters are portrayed as a "modern family" who
care for each other despite their completely different backgrounds.
People have all kinds of values and situations, and I would be happy
if viewers realise the importance of caring for each other.
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underground in the planet's capital on Mars. What
they found there was...
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The Tale of The Princess Kaguya

B, Japan, 2013
BSEL 75 4BE Director: Isao Takahata

13:00~16:50 U4~/ F (EBMgEGIC b —2d5Y)
13:00~16:50 Cine Wind (talk before screening)
REI208 12:05~14:25 %014V K
Next 20th 12:05~14:25 Cine Wind
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The story of Princess Kaguya

This is the story of Princess Kaguya, a human hidden
in Japan’s oldest legend “taketori monogatori.” This
story of crime and punishment took eight years and
aproduction budget of 5 billion yen to make, and has
given us the most Ghibli beautiful heroine in the
history of the studio.

© 2013 MZEFFR - Studio Ghibli-NDHDMTK
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20th Anniversary of dwarf studios and the Future

B# Japan

[ 16:10~17:55 B$RKR—IL J
16:10~17:55 Nippo Hall
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Asspecial screening and talk by director [ku Ogawa and Noriko Matsumoto
(producer) about Dwarf Studio, which started with "Domo” and "Komaneko"

and has received worldwide acclaim for its many stop-motion films and
characters, and celebrated its 20th anniversary last year.

©SAN-X €O, LTD. ALL RIGHTS RESERVED. © 2016, Zespri Group Limited. ©ONHK*
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Star Chart of
Competition Entries
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Former director of the Tokyo International Film Festival

Yoshi Yatabe
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film and animation critic

Yoko GOMI
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Press
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A singular world-view, in which the lure of

darkness and the exquisite modelling really stand
out; a drama that will stick in the memory.
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The Japanese mystique is attractive, but I want a

more thorough world view and design. The
paper-cut expression is interesting.
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A unique world packed with detail and some
nice dialogue. Fast pace adds to the charm.
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A wild animation centred around a washed-up

detective, a trip into an underworld as you've never
seen it before.
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This visually excellent view of life and death
expands the possibilities of documentary
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A zest for life in a moving picture that aesthetically
sublimates the person who appears as a rotoscope.
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Using animation to tell these people’s tales is
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BRBEDEIZ AP BDRHNDIRICEF IR

Past, present and future flow into one another,
original visual tableaux accompany the characters
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A unique coming-of-age story in which a Japanese
tragedy intrudes on an English schoolboy learning
to live with nature.

RIBOEISR, BELHERE.

Not flashy, but an orthodox and sincere movie. The
recollection of Nagasaki brought tears to my eyes.
The cruelty of the world is brilliantly depicted.

animation. interesting, but feels more like a short film. on their journey into the unknown.
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Nothing original, but well told. Love that
“tomodachi” chimpanzee.
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The film revels in colours and shapes, an exciting
story, surprising twists and a real learning process.
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Director Guzman discusses his thoughts on animation and his work.
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Diego Felipe Guzman, a graduate of the Department of Animation at the National University
of Colombia, is the director of the feature-length animation "The Other Shape". He is based
in Colombia, where there is a growing animation industry, and works in collaboration with
industry professionals in Brazil. This work asks the question, "What is paradise? We asked
him about the message behind the work and his aims.

-What are your feelings on being nominated for the Competition section?
I am very happy to have been nominated out of so many entries from all over the world. I
think this is a great opportunity for me.

- "Paradise in a world where everything is square". Where does this idea come from?
From everyday life. There are many square things around us, such as TVs, windows, desks,
etc. I thought, "What about a world where everything is square?

-There is no conversation in this story. What is the intention?
Conversation is useful, but I thought it would be more effective and visually powerful if
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“Paradise is something we each have to find for ourselves.”

Interview with Diego Felipe Guzman, Director of “The Other Shape.”
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there were no conversations. So I thought that the absence of conversation would allow me to
express more effectively and visually the inconvenience of a world where everything is

square, and the isolation of the characters.

-What do you think is the real paradise?

In the film, the world given to us from the outside is considered a paradise, but we live in a
world with different politics, different religions, different societies, different families. I don't
think there is one paradise, but rather that we have to search for it and find it ourselves.

-What do you want viewers to feel when they see your film?

The film ends with the protagonist finding his own paradise. That is the theme of the film

and my message to the viewer.

-Finally, do you have a message for the people of Niigata and Japanese anime fans?

Let's appreciate our different shapes !
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- J I I ﬁﬁr- Chinese restaurant Shisen Hanten
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While preserving the taste of Chen Jianmin, the father of Sichuan cuisine, the restaurant also
incorporates new flavors from his son, the Chinese iron chef Chen Jian-ichi. The popular Chen
Bean Curd with Bean Curd in Chili Sauce is a spicy and stimulating dish made with carefully
selected spices. You can enjoy authentic Chinese dishes such as the classic shrimp in chili sauce.
The Chen Bean Curd Set with rice and soup is 1,250 yen. Lunch is 1,300 yen. Catering boxed
lunches start at 2,160 yen. The restaurant can be enjoyed by a wide range of customers. Enjoy
authentic Chinese food with friends, business partners, lovers, family, or even individually.
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Niigata Nippo Media Ship 2nd floor 3-1-1 Bandai, Chuo-ku, Niigata City
Tel: 025-240-0050 Hours: 11:00~14:30,17:00~20:30 / Closed on Tuesday

AR I EERI10%3Ad+  Price includes 10% consumption tax.
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The Other Shape

[~ E7,/Colombia, 2023
BB FAII-TIUNTRAIY
Director: Diego Felipe Guzman
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Anyone who doubts it should not enter the square paradise! In the near future, mankind has
built a paradise on the moon. To enter this place, one must literally have a square head. You
face the dilemma of becoming square or unleashing the true form within you..
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Enjoy Japanese cuisine prepared by the chef working for "Echigo Kappo Kohan" in Niigata City
in a casual atmosphere. The rice is delicious Koshihikari produced in Aga town, formerly
Kamikawa village. The daily bento lunch box, which comes with freshly cooked rice and
includes delicious grilled fish and egg rolls, starts at 800 yen. The popular wagyu beef curry
starts at 1,200 yen. Coffee with tea sweets starts at 600 yen. Pudding starts at 400 yen. Take-out
is available. 32 seats at tables. Hors d'oeuvres and boxed lunches are also available according to
your budget. Prices do not include tax.

BT REAN3-1-1 FRRHA T 7> T2
5% 080-5303-8008 EEK;F 11:30~18:30,/ REM

Niigata Nippo Media Ship 2nd floor 3-1-1 Bandai, Chuo-ku, Niigata City
Tel: 080-5303-8008 Hours: 11:30-18:30/Non-scheduled holiday
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